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Even "I's" never mean that you're sure to "C" 
XTC, "Chalkhills and Children" 

rT |aHEODORUS THE CYNIC (a.k.a. Cynulcus), a symposiast in Athenaeus' 
Deipnosophistae, makes the following incidental statement to Ulpian 
of Tyre, his fellow diner and connoisseur of word riddles and puzzles 

(7.276a):' 

TrUT' eltrev 6 KX?apXo;. ci 8' &altTEi;, f) ?TaipS, Kai T6 plpXiov KeKTr|IeVOg Ou (p0OVr(o0 

oot a&p' ou TtoXXa EKlpaOov e6RopicstS 7ipop3rljldTcr)v Kai yap KaXXiav ioTropse T6v 

A0rlvaiov ypacpaTltKfiv ouvOEival Tpayco)tlav, a(p' qS otfloaal Tz& [tXrI Kcai Tfv tdO0?atv 

E6ptni7iov Ev Mrl6eiat Kai Co(poKrXa TOV OOi8iouv. 

3 ypapplaTKlv K-A, Kaibel, Edmonds, Gulick: 6v AC (Epitome: TOV A0irvaiov ypaJaTcriKov KaX- 
kiav marginal lemma in A: Kakkiou ypagcaTisKoi &a0rvaiou ypappatKif Tpaycoti&a) 

Clearchus [of Soli] said these things. Friend, if you don't believe me, I actually have his 
book [Trepi ypipOv (On Riddles)] and I'll share it with you. You'll learn many things from 
it and get a full supply of problems; for instance, he reports that Callias the Athenian 

composed his Alphabet Tragedy,2 from which Euripides made his songs and delivery in 
Medea and Sophocles made his Oedipus. 

i. For the testimony and fragments of Callias' Alphabet Tragedy, I largely follow the text of Kassel- 
Austin 1983, 4:39-40 (but have consulted Edmonds 1957, 1:176-81 = 31A, B, C, D; Kaibel 1965-66; and 
Ruijgh 2001; Gulick 1930, vol. 4, for quotations not found in Kassel-Austin). I mend the text of Athenaeus 
back to the reading of A where noted. References to Oedipus are to Sophocles' Oedipus Tyrannus. All 
translations are mine. 

2. The Greek title, here given by Cynulcus and by fellow symposiast Aemilianus at 10.448b (quoted 
within), is ypappaTlKic Tpaycotbia. The MSS at Ath. 10.453c (also quoted within) have Larensius refer to 
the same play by the title ypaLpuaTntK 0Oeopia (Alphabet Show). Given that the line of argument pursued here 
strongly supports authorship by some Callias later (and less well known) than the fifth-century comedian, 
the marginal lemma in A at Ath. 7.276a, Kakkiou ypalppaTcmKoi &08rvaiou ypappaTtKci Tpayost6ia ("Gramma- 
tike Tragedy of Callias the Athenian grammatikos"), if not an error of duplication, likely does no more than 
associate this comedian with his play: not "Callias, the Athenian scholar/grammarian," but "Callias, the 
Athenian 'alphabetician' who authored Alphabet Tragedy." Larensius (10.453c) gives some indication of 
the need to distinguish this Callias from the Old Comedian (on which, see nn. 18 and 45 below). I am in- 
clined to think that i ypapugamtKl Tpayotbia actually means "the lettered tragedy" (i.e., with letters written 
upon it), analogous to an inscribed cup (LSJ, s.v. ypatppartKS 1.2, and see n. 19 below). That Larensius 
adds the modifier, KakouevTvrv, "so-called," may suggest that he is deriving his title from Clearchus, whose 
treatment of the comedy, as I intend to show here, involved quite a bit of interesting overwriting. The 
phrase of Aemilianus, referring to the play at 10.448b, Entypa(popgvrlv ypallaTiatKlv Tpayot8iav ("the play 
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Two major articles on Callias' Alphabet Tragedy, one of them appearing in 
the pages of this journal, are recent additions in what has proven to be a 
generation-long push toward the proper incorporation of the fragments of 
this fascinating fifth- (or perhaps fourth-) century comedy into the frame- 
work of Classical Greek drama and, just as significantly, into the social dy- 
namics of literacy and the promulgation of written literature at Athens.3 
While these two studies differ markedly in critical assumption and approach, 
both wrestle earnestly with the seemingly intractable and confused testi- 
mony preserved in the Deipnosophistae of Athenaeus, whose familiarity 
with this work of Callias apparently derives entirely from a book about rid- 
dles by the fourth-century Aristotelian philosopher Clearchus of Soli. What 
can be known of Alphabet Tragedy, then, comes packaged as a bundle of 
puzzles.4 Scholarship on the comedy, up to and including these two studies 
of the piece, has tended to despair of finding adequate solutions to many 
of these puzzles.5 In offering a solution to one of the more tantalizing of 
Alphabet Tragedy's problems-the relationship of this comedy to Sopho- 
cles' Oedipus-I hope to demonstrate that other problematic issues regard- 
ing the play (e.g., when the play might have been produced, whether the 
Callias who composed this comedy is someone different from the known 
playwright of Old Comedies, what the nature and purpose of its skits might 
have been, and what literary expectations the comedian had of his audience) 
tend nearer to resolution in consequence of this reading. 

Furthermore, the explication advanced here offers insight into the nature 
of the "reading" of dramatic texts not only in late-fifth-century Athens, but 
in Athenaeus' own day, six centuries later. Athenaeus has been maligned in 
the scholarship of the past century on the grounds that he has only a poor 
or partial understanding of the material for which he serves as conduit, and 
that blame for our own poor understanding of Clearchus and the precious 
gems buried in his book should be ascribed to corruption introduced by the 

entitled Grammatike Tragedy"), certifies the obscurity of the work or its esoteric source of derivation, but 
not necessarily the authenticity of the title. 

However that may be, a regularized nomenclature in translation has not resulted from the last 125 years 
of scholarship: the play has been treated under the titles ABC-Tragedy or Alphabet Tragedy (Hense 1876, 
Arnott 1960, Pohlmann 1971, Slater 2002), Alphabetic Tragedy (Gulick 1929, 3:241), Grammarian's 
Tragedy (Gulick 1930, 4:531), Alphabet Revue (Gulick 1930, 4:555, Dover 1996), Grammatical Play or 
Grammatical Tragedy (Edmonds 1957), ABC Show (Svenbro 1990; Wise 1998), Letter Tragedy (Korte 1919 
and 1932, Rosen 1999), and Letter Show (Rosen 1999, Ruijgh 2001). Athenaeus' quotations and testimony 
make three things clear about the play that motivate my own choice in rendering the title: (1) the prologue 
and parodos of the play incorporate and treat not simply letters, but all of the letters of the alphabet: see 
10.453d-e, pp. 315-16 below; (2) the comedy's skits-Larensius gives us quick glimpses into perhaps as 
many as six-betray a playwright eager to parody scenes from tragedies a la Frogs or Thesmophoriazusae 
(as opposed to the parody of a newfangled system of rhetorical education a la Clouds); and (3), as will be 
demonstrated here, the comedy to be generated from these paratragic fragments has far more to do with 
how the alphabet sounded and less to do with how it appeared than has sometimes been imagined. 

3. Rosen 1999; and Ruijgh 2001. Contemporary discussion on Alphabet Tragedy begins from Pohlmann 
1971. Other important discussions include Svenbro 1993, 183-86 = 1990, 381-84; Wise 1998, 15-18; and 
now Slater 2002. 

4. Rosen 1999, 150-51, on Athenaeus' lack of direct access to Callias' text. 
5. Hense (1876, 582-83) catalogues perplexed nineteenth-century explicators; Rosen (1999, p. 147 n. 1) 

quotes the despair of Wilamowitz 1971, 398 = 1906, 632. 
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interfering medium.6 That such aspersions have been unjustly cast in this 
particular case I hope becomes clear in what follows. 

A. THE GRIPHOS POSED 

Athenaeus dangles the substance of Clearchus' book before his reader as a 
dinner enticement. Yet it is not until the tables have been cleared away and 
the serious drinking has begun that Athenaeus has his symposiasts return to 
the topic of problemata suitable for the symposium and to the prized mate- 
rial contained within On Riddles (10.448b-459c). Implying that Clearchus 
has achieved something of a circulating readership among his symposiasts, 
Athenaeus has the character Aemilianus demonstrate his own familiarity 
with that book by broaching the topic of riddles and Callias' use of them 
(10.448b), while Larensius, host of the symposium, assumes the task of 
working through the material of Clearchus' text.7 With the exception of one 
riddle (10.448e) that he purposefully poses to Ulpian without immediate 
solution, Larensius quite scrupulously supplies the answers to all the riddles 
he proffers.8 This helpful inclination to reveal and explicate solutions may 
provide some measure of Athenaeus' expectation of his readers' lack of 
familiarity with the riddles posed from the rare text of Clearchus. Para- 
doxically, once one sees that the relationship between Callias' comedy and 
Sophocles' tragedy has not, after all, been left as a problem without solu- 
tion, it is also possible to gauge Athenaeus' equal expectation of his read- 
ers' ability to recreate from the bare text the lively performances scripted 
into the mouths of his symposiasts. 

Indeed, when Larensius describes or recites several passages from Callias' 
comedy (10.453c-454a), the testimony baffles and frustrates insofar as it, 
unlike what precedes and follows in Larensius' discourse, appears to be a 
set of problemata without explanatory solutions.9 Here is the opening pas- 
sage in full: 

[453c] 6 65 A60rvaioS KaXkiaq (srlToilTOev y&p ?et rp6Orepov Icipi aC6TO) tIKpoV Ep- 

7poo0?v yEv61tevoq TOIq Xpovotq ETpdTTzt0o ?s7o0itze TzrV KaXoiUwvrlv ypaCplaTIKfV Oe0o- 

piav OUTCrO taTdc4a. np6.oyooq !tv auTrfi;S cTtv EK TOv aTOtIXiov, Ov Xpfi Xyetv cK Tzv 

tTotOXeitv tatlpoOv?Ta KaTa Tact ndtaag ypaqpaDg Kcai TIV Tc?XUThV KCaTaCTZPO(PtKo0 nIotoU- 

VetvoucS ei TarXpac [453d] 

6. Rosen (1999, 151) is willing to countenance the possibility that Athenaeus is carelessly passing on cor- 
ruption already introduced by Clearchus. Ruijgh (2001, 271-72) deflects the blame to Athenaeus' succes- 
sive epitomator and breviator. 

7. Cynulcus, in posing a problem to Ulpian and then demonstrating its solution from Clearchus' book 
(which he has memorized), gains the admiration of the banqueters (7.275b-276a) for his display of famil- 
iarity with the esoteric treatise. See section C below for evidence of general familiarity among the ban- 
queters with Clearchus, at least as far as Callias is concerned. See Rosen 1999, 159-66, for the hierarchical 
arrangement of puzzle types in Clearchus that organizes Larensius' presentation. 

8. Larensius challenges Ulpian to name the sympotic drink traditionally administered as punishment to 
those unable to solve a riddle. The solution (revealed at 10.458f, with Clearchus cited as authority, 457c), 
briny halme, closes the night of drinking. For the particular Socratic resonance of posing such a riddle to 
Ulpian (whose failure to acquit himself of the problem will result in his having to drink down the very po- 
tion), see Davidson 2000, 293-95. 

9. Rosen (1999, 160) notices the odd lack of explanation of how the fragments of the comedy relate to 
the rest of "Athenaeus' typically discursive presentation of the various riddle types...." 
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<Tz6 akpa>, pfiTa, ydtpga, 6XTra, OsoU yap el, 
~T', vTTa, 0fT', ioTa, K:adtta, kdf6a, up, 

vU, sIT, T0 ou, TsE, po, T oiyl7pa, Ta6, <T6> U, 

tapov <TO> (pei, <TO> ei re TOI Ji eit E; TO )o. 

6 %opo6 6 yuvatKOv ?K TO)V ouvbuo 7e7Cotiqpvo0; a6TCOt ECTv EPJseTpoi aiCa Kai pues- 

Xon7Sotoq?voq TO6v& T6V Tp6nov' rTia akipa pa, pf|Ta e1 PE, pfTa iYTa ilp, fiTa i6{Ta pt, 
pflTa oU po, pfyTa $ pu, pfTa J) po, Kai ntaitv Ev a&vtGTp6qxi0 TOO pgioouq Kai TOU .PTpou 
yCdgta a(pa, ydt6ia el, [453e] ydgi(a Ta, ydyp[ta iTra, ydigpa ou, ydga u, yc?dpa ), 
Kai 7iti TOV kot7rv uov7apot v 6toic; ;KdGtov T6 Ts TErpov Kai KTO pkXoq ev &vTtOTp6- 
(pot; eXouait nacat Ta6r6v, iOTe T6O E6ptnri6rv [it ot6vov Uiovoeio0at Tilv Mi6&tav iv- 
TEUOEV T7stOtirKValt nCaoav, &aba Kal TO6 pXoq aUTO6 p?Tesv voX6Ta (pavapbv Elvat. TOv 68 

o0(oKiEa 6tsXEsv (paotv &IcoTOXpfqoal TO6 n7oiqtpa Ttot PETpa TOUT' aKouGaVTa Kai cot1roar 
?v T6tl Oii7o8t o0iTtoq' 

y7) OUT' EiaUTOV OUT? a' dityuvdi. <T(> TauT' 
<akXto> EXy7Xet'l [OT 332-33] 

[453f] I&6ip oi XoltCOi a T v& &VtoTp6(ouS &u6 To06ou Itapcixovto TOdvzTs;, d); otKV, 
Ei; T&; Tpaytot6ia;. 

2-3 ypapLpaTtKflv Oeopiav AC: ypalpuaztKilv Tpayotbiav K-A 3 EK T-v ozOTOtEiov A: omit K-A, 
Edmonds, Gulick 6tatpouvTaS Schweighauser: S&atpouvTa A 4 KaIT& -TrS ndoaS ypacpaS A: 
KaTax Tz&S napaypacp&q K-A, Gulick 

Callias the Athenian (we were making inquiry about him a bit earlier), who was a little 
before the time of Strattis, composed his so-called Alphabet Show and arranged it in 
this way: its prologue consists of letter names (stoicheia) which must be read dividing 
out the letter names through the whole group of letters (graphae), making word divi- 
sion (teleute)?' in broken-down fashion at alpha: 

alpha, beta, gamma, delta, now god's ei, 
zet', eta, thet', iota, kappa, labda, ma, 
nu, xei, ou, pei, rh, sigma, taa, u, 
phe? being next, and chei, to psei, ending at 6. 

And the chorus of women has been composed by Callias out of pairs [of stoicheia], in 
meter and set to music in this way: beta alpha "ba," beta ei "be," beta eta "be," beta 
iota "bi," beta ou "bo," beta a "bu," beta 6 "bo," and again in antistrophe of music and 
rhythm, gamma alpha ["ga"], gamma ei ["ge"], gamma eta ["ge"], gamma iota 
["gi"], gamma ou ["go"], gamma u ["gu'], gamma 6 ["g6"], and in the case of each 
of the remaining syllables, all have the same meter and melody in antistrophic substitu- 
tions in the same way. As a result, not only does one suspect that Euripides fashioned 
all his Medea from this scheme, but it is obvious that he took over the melody itself. 
And they say Sophocles, when he heard this, dared to split up his poem by meter and 
composed in his Oedipus this way: 

Ego out' emauton oute s'alguno. Ti taat' 
allos elencheis? [OT 332-33] 

And thus all poets thereafter admitted antistrophic substitutions from Callias, as it 
seems, into their tragedies. 

10. LSJ, s.v. TcskEucT 11.2. 
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While Callias' alphabetical prologue has achieved anthology status, fre- 
quently inserted into the appendices of introductory Greek textbooks to 
welcome the uninitiated into the singsong world of basic Greek literacy, the 
remainder of the passage has barred even the most experienced Hellenists 
from a satisfactory reading experience. 1 The passage has proven vexatious, 
to say the least. Larensius' allegation of the dependence of Euripides' 
Medea and Sophocles' Oedipus upon this comedy is, prima facie, prepos- 
terous enough. The apparent lack of support provided by the lines quoted 
from Oedipus to bolster the claim of dependence renders the proposition still 
more dubious. And finally, that such dependence is at odds with the first 
thing reported by Larensius about Callias' play (453c)-that the author (and 
presumably the comedy) came along a little before Strattis (the comedian of 
Middle Comedy, active 409-c. 357 B.C.E.)-would give the editor ample 
reason to assess the testimony cautiously.12 

B. MAKING PROBLEMS WHERE NONE EXIST 

Two general approaches toward the interpretation of the passage have 
emerged in the scholarship and are neatly typified in the work of Ralph 
Rosen and Cornelis Ruijgh. The first, dominant from the time of Gottfried 
Hermann and lately reasserted at considerable length by Ruijgh, accepts as 
unassailable the ascription of the play to Callias, the comic playwright of 
the generation before Aristophanes,13 as well as the assertion that Callias' 
work influenced (and necessarily predates) Medea (produced 431 B.C.E.) and 
Oedipus.14 By implication, the production date of Oedipus would fall near 
to both Alphabet Tragedy and Medea (and fit its traditionally assigned stag- 
ing date after the outbreak of the plague, c. 429). 

The second approach, found in Rosen's assessment of the problem, accepts 
the detail of the dating of "Callias the Athenian" to the time just prior to 
Strattis' floruit (i.e., after 409 B.C.E.) as foundationally important to the in- 
terpretation of the fragments. Rosen, following the trail cleared by Egert 
Pohlmann some thirty years before, understands the assertion of this Cal- 
lias' influence over Sophocles, Euripides, and all tragic poets thereafter 
(453e-f, above) as the outlandish and impossible boast of the poet within 
Alphabet Tragedy and claims that Athenaeus (or perhaps Clearchus before 
him) has misconstrued joke for fact.15 In so accepting the "late" production 
date for the comedy, one gains the ability to interpret the work in the 

11. See n. 5 above. See Pohlmann 1971, p. 234, n. 20, and Rosen 1999, pp. 147-48, nn. 1-2, for bibli- 
ography of significant frustrated explicators of the text. 

12. Kaibel [1895] 1966, 3:595, indexes the fragments as decidedly not the work of the known Callias. 
On the problem of dating the Old Comic poet by the career of Strattis, a Middle Comic: K6rte 1932, 336; 
Rosen 1999, 148; Ruijgh 2001, 275. Edmonds (1957, 1:176-81) publishes the comedy at the end of the 
Callias material as doubtfully ascribed; Sidwell (2000, 144) appears to be dropping the testimony alto- 
gether from his handlist of passages from fifth-century comedy cited in Athenaeus. 

13. A rival of Cratinus (who was active roughly from the death of Cimon up to the Peace of Nicias), 
Callias was an active competitor by 446 B.C.E. (based on an epigraphic restoration); Korte 1919, 1627. On 
the problem of the terminus ante quem for the end of Callias' career, see n. 18 below. 

14. Hense 1876, 582. More recently: Arnott 1960, 179; Webster 1969, 180; Ruijgh 2001, 273. 
15. Pohlmann 1971, 238-40; Rosen 1999, 153-55, and see n. 43 below. 
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contextual light of the decree of Archinus, enacted by the Athenian assem- 
bly in the eponymous year of Euclides (403/2 B.C.E.), which officially sanc- 
tioned changes to the Attic alphabet (viz., the addition of eta, psi, xi, and 
omega to the script of public writing),16 and of attendant assumptions not 
only of greater rates of letter recognition and phonetic reading among the 
demos but also of the general promulgation of literary texts through Attica 
at the end of the fifth century.17 This postulation of a late production date 
fits all the testimony in Deipnosophistae into a cogent scheme, but would 
sacrifice the ascription of the work to the known Old Comedian Callias and 
necessitate postulating some later comic playwright, "Callias the Athenian, 
author of Alphabet Tragedy, who came a little before the time of Strattis."18 

As far as letter recognition and phonetic reading are concerned, it is 
Ruijgh who has proceeded from an understanding that the fragments of Cal- 
lias' play left to us in Athenaeus need some special editing: the enterprise 
of reconstituting the autograph of Callias' text (or, more correctly, the con- 
dition of the written text in Clearchus' puzzle book) involves recreating a 
symbolic feature reported by Larensius (453c)-the stoicheia, or letter ini- 
tials-that the graphae puzzlingly represent.19 Which is to say that Athe- 
naeus is having Larensius describe a text that he has seen (presumably in its 
state as an unsolved puzzle) and then perform the operation of "catastrophic" 
stoichiastic division (453c) through the simple act of oral performance of 
the text. The result, when the puzzle is solved, is a set of comic trimeters 
and parodic lyrics that Larensius' internal audience of symposiasts "hears" 
and that the external audience, the reader, "sees" (with word divisions, eli- 
sions, etc., already having been editorially inserted) as a rendition of Cal- 
lias' script in its shape as it was meant to be performed. What we find in 
Athenaeus, then, should be thought of as a dictation or mimetic representa- 
tion in letters of the sounds that have resulted from a "reader" (i.e., Laren- 
sius) orally representing letter names that he has seen as graphae written in 
a book. That indeed is puzzling. 

The act of reading an ancient text was always, first and foremost, a pho- 
netic enterprise of breaking strings of letters down into groupings of con- 
sonants and vowels according to simple practices of syllabification.20 Callias' 
text, as it might have been printed in Clearchus' book, if one takes the trouble 

16. Pohlmann 1971, 233; Rosen 1999, 149; Ruijgh 2001, 273-74. 
17. Thomas 1992, 91-93, on phonetic reading as a functional literacy. 
18. Attempts have been made to run the career of the known Callias past (and in conjunction with the 

events of) the eponymous year of Euclides (403/2); see Korte 1919, 1627, and Gulick 1937, 117 (on Ath. 
13.577b), for assessments. Rosen (1999, 148-49) understands the difficulties of assigning the play to the 
known Callias when arguing for the lateness of the comedy itself, yet argues (154-55) that the outlandish- 
ness of the claims made in the comedy makes ascription to a known, established comedian more likely. 
Slater 2002, 117, assumes Rosen's case to be proven. 

19. Ruijgh (2001, 266-67 and 290-95) demonstrates the compression of the scripta plena of the MSS, 
but seems to be taking graphe and stoicheion synonymously (291-92). That Athenaeus used the word stoi- 
cheion in different sense from gramma or graphe is seen when he has Plutarch (11.466e-f) quote from 
Achaeus' satyr play Omphale, where a satyr reads out, letter by letter, the inscription upon a wine cup, 
AIONYEO, "Dionysus' [cup]." In glossing the morphology, Plutarch observes that the ancients wrote -o 
for the sound of -ou. So while the cup itself lacks the final gramma or graphe ("letter"), Y, Plutarch says 
that Achaeus' verses lack the final stoicheion ("letter name"), T6 U. 

20. See Svenbro 1993, 109-16, on the engagement of the reader in script solution. 
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to reconstitute it with letter names represented as graphae written "en ecri- 
ture continue" (as Ruijgh has done), would have looked something like 
this:21 

(1) TOABFAOEOYrAPE 
ZHOIKAM 
NETOOnPTOETTOY 
nAPONTOOTOXTETOITEIETOQ 

Three syllables into the first line (To- ap,- y60E-) and the perplexed reader must 
understand there is something problematic-and unreadable-about these 
lines. Yet if guided by the special instructions not to syllabify, but rather to 
divide "all letters" as letter initials, suddenly the game becomes clear. To 
get these letters to fill out the meter of comic trimeter, one has to read in the 
following manner: 

(2) TO A B A EOY APE 
ZH?IKAM 
N E TO 0O P TO I T TO Y 
rIAPON TO D TO X TE TQI T EIE TO Q 

The addition of the simple aid of underlining certain letters demonstrates 
where the reader is to treat the graphae as stoicheia:22 some graphae need 
to be read aloud in one symbolic system (letters representing phonemes) 
while the other graphae need to be read according to another system (letters 
representing letters' names). Larensius' instructions to divide the text at "all 
graphae" does not hold completely true;23 stranger still, to get the poetry to 
work in meter, some of these stoicheia need to be elided (e.g., fzT', 0lzT'), 
while others apparently allow hiatus (To ak(pa, TO ol, etc.). So the "puzzle" 
that Larensius is doing his audience the favor of solving-simply by per- 
forming with select graphae correctly broken into stoicheia and pronounced 
as demanded by meter-is the process by which a line of ostensible alpha- 
betic nonsense becomes the performable script of a comic prologue. Callias 
certainly never intended his performance text to be a puzzle for a reader. 
Regardless of whether Callias composed his play by writing it down or by 
other means, his intention for the delivery of his poetry to his audience was 
through theatrical performance. Likely it was Clearchus (or a sophist pre- 
ceding him), working from the textual relic of Callias' composition, who 
saw a sophisticated way to problematize that text so as to make it unread- 
able (and unperformable).24 

21. I do not follow the text of Ruijgh (2001, 293-96), whose chief interest is the emendation of Athenaeus' 
text back to Callias' autograph. I make no claim that the text as printed here represents anything like the 
script of Alphabet Tragedy; it is rather a hypothetical construct approximating Clearchus' puzzle. 

22. The MSS in fact show some remnants of the marking of the stoicheia with bars over the tops of let- 
ters: Ruijgh 2001, 264. 

23. Athenaeus' use of the attributive adjective in the phrase, Kaa Tz&- ndaaS ypa(pdq (453c and again at 
453f [cited p. 320 below and emended from the unsatisfactory Kar& T&qS rapaypa(pdg of the MSS to accord 
with the reading of 453c]) seems to have a mitigating force shy of the absolute, predicate meaning "all the 
letters (individually)"; cf. Smyth ? 1174b. 

24. That such puzzles were a worthy sophistic enterprise going back before Clearchus' own day can be 
deduced from the epigrammatic mnema of Thrasymachus (fl. c. 430-400) quoted by Larensius from the 
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When one hears Callias' script performed aloud, of course, none of this 
puzzling complexity is apparent. What is apparent is that Callias has hu- 
morously incorporated letter names into dramatic meter. He does not intend 
his audience to see the letters; he intends his audience to hear them. And it 
simply has not been sufficiently apparent to those puzzling over the frag- 
ments of Alphabet Tragedy that Larensius is not posing reading problems to 
his audience as he has found them in Clearchus' book. On the contrary, he 
is solving Clearchus' puzzles by reading them (i.e., performing the texts 
aloud) for his guests who are hearing everything as Callias' script in its 
"solved," performance-ready state. From our vantage (as Athenaeus' readers 
who see only the "transcript" of what Larensius said to his audience), the 
real problem is one of reconstructing the original riddle before Larensius 
provides the oral/aural solution. As problems go, this is a relatively easy 
thing to do. 

Immediately after his quotation from Sophocles' Oedipus, Larensius re- 
peats his warning about the nature of the puzzle he is about to solve (453f): 

Kati gra TO6v Xopov Eiodyet itdhtv EK TiV (PWvrqvT(Ov p5iilV OiT(OX (iiV 6Ei KaTa Ttic 

Taac YppaQ(pa; 6toioS TOTiq np6o0ev X7ovTa &tatpeiv, V ' I TOO notiroavTOS; 6r6Kpt1at 

o(i)iTTat Kaca zTIv S6vaCtiv)' 

1-2 KarTa T; iapaypapa&q MSS25 

And after the chorus, [Callias] again introduces a speech from the vowels (which the 

performer has to divide at the whole body of graphae in the same way as the previous 
text so that the intention of the one who composed it is restored to its meaning)26 like 

this: ... 

Larensius then performs a passage of comic trimeters, the first six lines of 
which run as follows (453f): 

ak(pa tL6vov, i' yuvaiKe;, Iel Te &SDepov 

X)yetv p6vov XP cl Kai Tpirov ug6vov y' peiS 

IT' apa (p0tC0. T6 Tze TzETpTov a Pt6vov 

book of Neoptolemos of Parium (Ath. 10.454f = 85 A8 DK; Gulick 1930, 4:562-63). When seen as a 
printed text in Athenaeus, the epigram poses no puzzle at all (and no apparent display of sophistic acu- 
men): Tou6vopa OQra fpr au(pa o&v i puf ahpa XEi oi odv. / ItaTpi; XaXKT15cv il 65? TeXvr oo(pit. ("My name 
is theta rh6 alpha san u ma alpha chei ou san. / My fatherland is Chalcedon; and my craft is wisdom.") 
When heard, however, the (solved) puzzle challenges the auditor to picture what might have been inscribed 
on Thrasymachus' hypothetical mnema (which Neoptolemos, Larensius testifies, saw with his own eyes). That 
text would have looked like this: TOONOMAOPAYYMAXOZnHATPISXAAKHAQNHAETEXNHIOIH. 

As with Clearchus' treatment of Callias' script, the puzzle is only apparent when the reader recognizes 
the challenge to form a proper elegiac couplet by the conversion of graphae to stoicheia, thus: -oivopa e 
P A Z Y M A X O 2 / natpiSt XaeXKq6v 6? T?'Xvtiv oo<pi. While this stoichiastic division involves no eli- 
sions of letter names, the reader/puzzle solver must perform crasis in one place, allow for hiatus in three 
other places, and know that ? has the (non-Attic) letter name san. The mnema, as Thrasymachus intends it, 
can only be "read" by not reading what one sees: that is sophistic craft. 

25. In light of the reading solution offered here, Kaia Ts r tapaypacpgq (traditionally used to emend the 
text at 453c [pp. 315-16 above] from what now appears to be the correct text) can no longer be seen as 
providing a satisfactory meaning, and I have used the reading at 453c to emend 453f. See n. 23 above on 
my rendering of the phrase as "the whole body of graphae." 

26. For U6vaCpt as "word meaning" or even as "phonetic sound," see LSJ, s.v. S6vapts III. l.a-b. 
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iWna, TCs1PTrOV OU, TO 0' IKTOV I gL6VOV 
?Xye. Xoio0lov <XyEctv> 6 q(ovi oot 6TO 
T-v 7n&Ta (poViV, EinT& 8' ?v pErpo1tg Lovv.27 

Such, presumably, represents the performance script as performed by Cal- 
lias' players in the theater at the time of their original production. Yet what 
Larensius claims to be "reading" for his symposiasts from Clearchus' riddle 
book would have looked liked this (for which I supply place markers under 
the graphae to be read as stoicheia): 

(3) AMONONQFYNAIKEZETEAEYTEPON 
AEFEINMONONXPHKAITPITONMONONrEPEIZ 
HAPAOHZQTOTETETAPTONAYMONON 
IIIEMTITONOTOOEKTONYMONON 
AETEAOIXOIONAErEINAEDONQZOITOf 
TfNEInTAOQNQNEIITAAENMETPOISMONON 

Again, this problem is not completely solved and ready to be read out simply 
because one knows where the stoicheia are lurking. To make the iambics 
scan, the reader must elide the eta (iT' apa, line 3) yet allow for hiatus be- 
fore the omega (line 5). Which is to say that Clearchus' version of the text 
is a hypothetical construct that can exist only in written form: the puzzle 
is solved (and the proof of solution is demonstrated) only when it can be 
spoken (and heard) as Callias' trimeters. 

Larensius again warns that the process of getting from (3) to the solution 
involves the breaking down of all graphae to see which of them need to be 
converted to stoicheia. What is actually involved is dividing the letters syl- 
labically until one reaches a complex of consonants and vowels that do 
not render a sensible Greek word, or fail to scan into the meter. Then, the 
game is to determine which letters are causing the problem. A curious by- 
product of this reading method is that various forms of indeterminacy arise 
as the letters are syllabically paired. The omega of the first line of (3), for 
instance, looks at first to be a stoicheion until one has read to the next word 
(or perhaps has the complete grammatical sense after the enjambment) and 
understands that the stoicheion is actually a vocative interjection, &. 

C. SOUNDING OUT THE SOLUTION 

So then, when Larensius recites the following lines from Oedipus this way 
(as printed in modern editions of Athenaeus), we must understand that our 
job is to reconstruct the riddle as Clearchus' book would pose it: 

y7o o06T' epatUTov OU6TE a &yuvv- zi TaOT' 

aXXo, WX?yXEu;; <ou yap av icnot6 pov.>28 

27. Kassel-Austin (1983, 40) and Gulick (1930, 558-59) follow Meineke in distributing the lines into a 
choral dialogue. 

28. The text is Lloyd-Jones 1994. Athenaeus' chief MS (A) has Larensius (mis)quoting the line: Ey6) 
oUT' EpcauTOv OUT~ o' Xkyuvco. cauta EXey0yEiS. Though metrically implausible and contrary to the desired 
meaning in Sophocles, the misquotation reveals enough of the comic business to make its point and could 
represent what Athenaeus intended for Larensius' performance. 
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To restore the text to its "pre-read" condition, we must remove the divisions 
that the process of "reading" supplies to the text: 

(4) ErQOYTEMAYTONOYTEsAAFYNQTITAYT 
AAAQEEAErEXIEOYFAPANnYOOIOMOY 

Now, dividing the letters according to basic rules of syllabification, and 
reading out again, the lines break down like this: 

(5) E TQ-OY29 TE MAY I TO NOY TE ZAA I TY NQ TI TAY II 
TAA AfQ E AEF I XEI SOY TA PAN I fIY OOI O MOY 

Listening to the syllables read out like this, one can plainly hear the same 
effect as in the preceding passages from Callias: there are "letters" lurking 
within the lines of Sophocles. One clearly hears omicron, tau, and chi. If we 
apply the same double system of graphae and stoicheia that Larensius 
warns are to be found in the book whence he derives his Callias, we can re- 
construct the riddle this way: 

(6) ETrQOTEMAYTONOYTEEAAFYNQTITT 
AAAQEEAEFXXOYrAPANnYOOIOMOY 

Here, at last, we approach the problem (likely without the helpful under- 
scores) as it might have been recorded in Clearchus' book of riddles. 

All this establishes how these two lines of text from Oedipus form part of 
a set of problems worthy of a riddle book. It must be remembered that the 
solution of Clearchus' puzzle merely restores the text to Callias' script as he 
intended his actors to perform it. Yet it is not until a reader sees (6) that Cal- 
lias' comic intentions for the tragic lines become clear. The comedian is ob- 
viously interested in showing how letters of the alphabet are part of the 
serious works of Athenian theater and have, in fact, long been indwelling 
and participating in tragedy. As with Callias' own alphabet prologue, Soph- 
ocles' Oedipus is a veritable minefield of stoicheia waiting to be exposed.30 

Exposure happens in performance. Callias' audience never saw these stoi- 
cheia as a spectacle; rather they heard the actors giving special emphasis to 
the letter names as they "appear" in the text. The proper dramatic "reading" 
of these lines (whether by Callias' actors or by Larensius recreating the 
jokes from the flat text) would have ignored the original sense of Sopho- 
cles' verses for the sake of sounding out letter names. The more intrusive 
the stoicheia upon the lines, the funnier the skit. Given a comic license for 
mayhem to justify such liberties, I would argue that, with slightly more ex- 
aggeration on the part of the performer rendering these lines from Oedipus, 
there are several more letters to be brought out from hiding. Mispronunci- 
ation could easily tease out an et (E-), a p1o (-MAU-), a vi (-NOU-), a nTst 

29. However the synizesis of Ey6 oUT' would have actually been pronounced in tragic performance, I 
represent the elements as a double diphthong for comic purposes. See West 1982, 13. 

30. It is difficult to gain a sense of whether Callias is exposing the letters hidden in the tragic scripts to 
reflect positively or negatively upon the tragic poets. Callias could easily have it both ways: the skits might 
involve his self-promotion in demonstrating that the likes of Sophocles and Euripides were daring to follow 
his model, but equally mock the tragedians in portraying them as poetic buffoons. See n. 46 below for the 
potential conservative ambivalence Old Comedy may have adopted toward a newfangled alphabetic system. 
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(-PU-), a second oL (-O-), and a second g0 (-MOU). Thus, it may be that 
Callias' intended rendition for these lines could be printed: 

(7) E yw O TE M To N TE saX Yu vO) T T 

TaX ox ce? e'y X oou yap av n oot 0 M31 

Again, the text of (7) is not to be thought of as a Clearchan riddle that could 
have been solved on paper (though this is exactly the game Clearchus would 
have us play with Sophocles or Callias). Rather, it is a symbolic method of 
hypothesizing how to mispronounce lines from a tragedy to derive maxi- 
mum comic effect in the theater. The proof of this hypothesis is in the per- 
formance: can a reading of these lines simultaneously convey to an auditor 
the intrusive stoicheia as well as the underlying original sense from Sopho- 
cles? This is what the skit in Callias would have demanded. 

That such tricks of mispronunciations are the very essence of Callian 
humor in Alphabet Tragedy can be deduced from Aemilianus' first remarks 
in Deipnosophistae (10.448b) that introduce both the topic of riddles and 
Callias' Alphabet Tragedy: "It's time for us to seek something (pSpa gijPtV 
TrlzTsv Tt) about riddles so that we may take a rest, just for a bit, from our 

cups (nzo'rpiov), not in the fashion of Callias the Athenian's play entitled 
Alphabet Tragedy. But let us seek first (/lgmiEg ~rTfaiog?Cv IrpOTpov) what is 
the definition (Tig 6 Oppoq) of the riddle." Athenaeus is having Aemilianus 
pun, Callias-style, on a complex of syllable sounds: 

(8) i)pa illiv ... . qTEiv rt ... 7oT. . piov 
fP1etc; tTTiO7LEv Trp6Orpov Tiq ... 6 opo; 

The express denial that he wishes to employ Callian humor is of course the 
sure sign that he is using it.32 Leaving aside the heavy-handed use of the 
verb, "to seek," which causes zetas (i.e., the stoichiastic letter name) to 
spring from Aemilianus' mouth, it is just as striking that Aemilianus wants 
to pain the ears of his audience with the emphatically chiastic play upon 
c/o (6ppa / IOpo) and, even worse, with the cluster of rl/it/Ei/ sounds (e.g., 
lIOTolp- / XpoTsp-).33 The jingle of riPv .. . qT'siv / 4tCi5 ~qT'ic- ... is akin to 
the strange choral permutation of consonants and vowels later demonstrated 
in Callias' parodos by Larensius (10.453d, p. 316 above, p. 325 below). Re- 
gardless of whether these puns and the play upon zeta derive directly from 
Alphabet Tragedy or whether Aemilianus is ad-libbing new material in the 
vein of Callias, these jokes reveal a contract between Athenaeus and his 

31. If the misquotation of OT 332-33 in A (see n. 28 above ) actually represents Larensius' intended 
performance, a studied mispronunciation along the lines of (7) would still include the following letter 
jokes: E yco O TE M TO N Te otak yu vo T Ta E Xsy XOEst. 

32. Aemilianus is humorously manipulating a formula for searching out textual support from ancient 
authorities used by Athenaeus' symposiasts, e.g., Plutarch's expression (3.83b): 6CoFTE 6pa oot, (piXe Mup- 
TziX, akXov rqTriTv pdpzupa ("So it's time for you to seek out another authority, dear Myrtilus"); 8.447c, 
topa sot rlzT?iv, KaXi OuXtntav, Kai 8tSoicK?tv saLtg ("Dear Ulpian, it's time for you to seek and inform 
us . . ."); 14.653d, 6pa ouv iuTpv nriTriv ("So it is time for you to seek . .."), etc. Ath. 1.2b establishes La- 
rensius' banqueting hall as a locus where appetite for philosophical zetesis takes precedent over culinary 
appetite (as is Ulpian's rule of conduct at table, l.le). 

33. Puns drawing upon ambiguities between omega and omicron, eta and epsilon, would have been par- 
ticularly apt for a comedy staged at the time of the decree of Archinus; see n. 16 above. 
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external (reading) audience of a tacit, mutual understanding of what that 
humor was. It is this external audience, after all, that will supply a voice to 
Aemilianus or Larensius when the text is performed in reading. 

It seems a natural choice for Callias to have subjected Oedipus to this 
silly process of misreading. The story, after all, involves a family that 
traces its troubles back to one Labda-cus, and among its dominant themes, 
in Sophocles' treatment at least, is the zet(a)esis to find a murderer.34 But, 
given that Larensius claims that Sophocles was motivated to redivide his 
Oedipus once exposed to Callias' method of alphabetization-that is, to 
have subjected something more than the line and a half that Larensius has 
tossed off as a meager sample of the process-it remains to be shown that 
other passages in the play might have sustained the skit. One need look no 
farther than the play's famous first line: 

(9) Q TEK va Ka6 M TOU 7a Xat VE a TpO p 

I offer one more particularly rich passage and simply claim that suitable 
material can be gleaned everywhere from the play: 

KP. Ei piv XyE7t TXd'. a6TiO o0o1'' E Y) c GOo 
ta0eiv tIKatX rau6' aTrep KatOU i ou viv. 

OI. 'EKidvOav' o6 y6p 8i1 (pove6iq aXcriootat. 
KP. Ti 6frT'; a6eXqpv iv tihv v yipas iXEct; (OT 575-78) 

When subjected to re-syllabification, the lines could be performed thus (read- 
ing underscores as stoicheia): 

(10) E pCEv kE yH 6au TO oot Go 0es 6e GOo 
pIa e01V 6t Ka I Y Oa Tep Ka M ou N(v) 
?K pav Oa N yap ?6i po vEu oa tc oo aolt 
Tlt H 6A(v) Trl ve prlv F oe X(q) 

Oedipus Tyrannus 576 = (10) line 2 could also be divided pta Otv &t Kat Q 
T n7ep Ka M ou N(v). Either way the point remains: this is a game of teasing 
the sounds of stoicheia out of a script that ostensibly has nothing to do with 
the alphabet. 

This game does not spring from a peculiar or particular quality of Sopho- 
cles' compositional method either in Oedipus or generally.35 Euripides' Me- 
dea could supply abundant samples of stoichiastic play as well.36 And as 
with Sophocles and Euripides, so with all other tragedians, just as Larensius 
boasts on Callias' behalf (10.453e-f, above). The antistrophic substitution 

34. Labdacus is named at OT224, 267, 489, 495, 1226; for the zetesis theme: OT 110-11, 265-66, 278- 
79, 349-52, 362, 658-59, 1111-12. 

35. It has sometimes been suspected (Ruijgh 2001, 320) that Larensius, Clearchus, Callias, or some com- 
pound of the three was attracted to OT 332-33 by its hypermetrical elision-the eidos Sophocleion, as an- 
cient critics called it. While this peculiarity of composition may have made the lines familiar to Callias, his 
repartitioning of the sounds in the lines gives indication of his thinking of Sophocles' script in oral and not 
written terms. 

36. I offer a single example, again asserting that every page of Euripides' text (Diggle 1984) provides 
some amusing possibilities of stoichiastic sound play: 0pO6vov 7tpob &ETov &Xapdvouot 6uopevfi (Med. 297) 
could be rendered (pOo vov tpo oa aTC0 vA N ot buo pe vri. 
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that "all remaining tragedians" received into their tragedies is the humorous 
incorporation of the alphabet into all drama. 

One could object on the grounds that the difference between this process 
of resyllabification of Sophocles' text and those samples of Callias' own 
play excised by Clearchus into his riddle book is that Clearchus' rendering 
of Callias' text simply transposes symbolic graphae (the stoicheia) for the 
more usual, syllabic method of writing out letter names, while, on the other 
hand, such a treatment in Sophocles' text generates letter names at the cost 
of destroying the meaning of the lines. That Callias had a keen interest in 
just such nonsense is best demonstrated in Larensius' performance of some 
lyrics of Alphabet Tragedy, the famous permutation of the consonants with 
the seven vowels (453d, quoted above). Here is a single line of the anti- 
strophic song in its state as a riddle from Clearchus' book: 

(11) BABABEBEBHBHBIBIBOBOBYBYBQBQ2 

which Larensius unpacks for his readers as the following solution: 

(12) B A pa B E Pe B H pi B I Pt B O Po B Y pu B Q P( 

Larensius' prefatory comments upon these lines are explicit (453d): these 
are choral lyrics-6 %op6S 65 yuDVatIKOV EK TOV GUV66uO TsTroItrlgvog aUT5ZI 

CSoTtV E?P:tTpOg aia Kai pepl X0o?rC oir0otlgvo TO6v6s TOv zTpO6ov ("the chorus 
of women has been composed by him out of pairs [of stoicheia], simulta- 
neously set to meter and music in this fashion . . .").37 This curiously super- 
fluous statement about choral lyric, worthy of comment only if Callias' 
lines were not set to meter and music, gives reason to suspect two things 
about Larensius' intentions in making the observation. First, it seems likely 
that, even as he is describing the doublets of stoicheia and resulting syllables, 
Larensius' alliterative doublings of sounds in his commentary, TcEnTr\- 
ptEvog . . i. . t? Xoo7Crotr1spEvog and r?iotril_voI g... jE!.Tpog ai:a Kait gt?- 

koie7otrlp__vog, represent further exploitation of Callian humor.38 Second, it 

37. Taking the phrase 1K TCOv o6vbuo ("from the(se) pairs") as referring to pairs of stoicheia (as most 
translators seem to have taken it, e.g., Gulick 1930, 4:557, "with the collocation of letters in pairs"), and 
given that Larensius' interest in these stoicheia, "letter names," is rooted in his solution to a reading prob- 
lem, it now seems clear that Larensius' reading instructions shed no light on the physical character or com- 
position of the choral women for whom Callias scripted his lyrics. Insofar as Larensius' recreation of the 
play offers no visual component, Athenaeus' testimony gives no compelling reason to assume that the cho- 
rus of Alphabet Tragedy was the twenty-four-letter Ionic alphabet (i.e., male actors dressed as female let- 
ters), though this reading has become a commonplace assumption: Svenbro 1990, 382 = 1993, 184; Wise 
1998, 15; Ruijgh 2001, 262; Slater 2002, 126. Larensius' bold claim for the playwright of Letter Tragedy is 
that he was first to offer a rude description of a letter (i.e., its physical appearance) through spoken verse 
(454a = Edmonds 31D). This is an odd claim if Callias has taken the much bolder step of making his chorus 
the very embodiment of the alphabet. The passage in question, a paratragic revelation of a shamed preg- 
nant woman to her girlfriends (presumably the chorus in a Euripidean-style role of sympathetic confidantes), 
would lose its dramatic purpose and humor if we are to imagine that it is a periphrastic description of letter 
shapes spoken to the very letters it is describing. 

38. Larensius offers two variants of the phrase immediately after his demonstration of the lyrics, saying 
that all the combinations of consonant and vowel sounds are the same with respect to song and meter, TOO 

ptXou; icai TOU pETpou (453d), meter and song, TO TE pAzpov Kai zT6 ptlXo (453e). The only other place in 

Deipnosophistae where an analogous phrasing appears is in association with the definition of an amystis, a 
sympotic drink taken as punishment for failure at a riddle or equal challenge, drunk "with a melody set to 
meter for quickness of tempo" (pTdra t pou4 pepETrpr.uPvou irp6c dK 6TrlTa Xpovou, 11.783e). 
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makes it quite likely that Larensius sings the lyrics for his fellow symposi- 
asts and, as with the rest of the material from Clearchus, Athenaeus expects 
his external reading audience to be able to follow Larensius' lead and sup- 
ply the missing melody to the partially reconstructed lyrics. 

Unlike their counterparts in trimeters, these lyric stoicheia are not 
given definite articles, show no elisions, and are rife with hiatus; despite La- 
rensius' claim for them, these lines reveal no discernible metric mode that 
could accommodate, in successive antistrophes, the diverse combinations of 
stoicheia and syllables of different prosodic weights.39 As with the very 
melody to which the lyrics are to be sung, the meter may be irrecoverable. 
But what can be assumed with more certainty is that these lyrics parody and 
overwrite Euripides' lyrics in Medea.40 Just as Sophocles had dared to re- 
divide lines from his Oedipus, so claims Larensius, Euripides may be sus- 
pected of having imported the very song of Callias into his own tragedy. 
Sophocles' form of "borrowing" from Callias reflects directly on that of 
Euripides. 

This finally renders sensible what Larensius means when he describes 
Euripides and Sophocles as having heard the type of poetry found in Cal- 
lias' comedy and responding to it by changing their own poetry: "they say 
Sophocles dared to divide his poem by meter" (453e, above). Given the ob- 
session we discover there with the careful enunciation of vowel sounds "in 
meters," the speaker(s) of the vowel speech (453f above = Edmonds 31C v. 
6) may well be the "they" in question who make the assertion of Sophocles 
and his work upon his verses "in meter." Whether Sophocles and Euripides 
make personal appearances, Frogs-style, in Alphabet Tragedy to do this 
daring craftwork, or whether Callias' actors offer demonstrative proofs on 
behalf of the tragedians, the skits of the comedy depend upon a humorous 
redrafting (i.e., redivision) of preexisting tragic poetry. 

D. REWARDS FOR THE SOLUTION 

Plainly, Alphabet Tragedy postdates Oedipus and Medea. It need not per- 
plex us too deeply to discover that, despite the claims made for Callias' pro- 
found and comprehensive influence on the composition of tragedy, it turns 
out that this influence is nothing more than a witty trick upon the ear con- 
ceived for the purpose of some rather silly comic business. If Callias' letter 
jokes disappoint for their lack of critical insight into the true method of com- 
position employed by Sophocles or Euripides, then they should also satisfy 
and reassure us for the commensurate insight they offer into the simple 
manner of the reintroduction of tragic "texts" in the Theater of Dionysus 

39. Ruijgh (2001, 264-66) attempts a fanciful reconstruction of the complete permutation of 119 differ- 
ent vowel and consonant combinations, from beta-alpha to psi-omega. The emendation produces lyrics in 
iambic dimeter and, where necessary, choliambics. 

40. No block of lyrics in Medea stands out as prime candidate for Callian treatment. It is, rather, a non- 
lyric line, the infamous sigmatic hissing of Medea-E O ?EA OQ TI EA TI NEA AH NQ NO EOI (Med. 
476)-which seems to provide the sort of raw material that could play into Callias' choral nonsense. Yet 
Larensius does assert (453e) that all of Medea, not simply the choral sections, was influenced by Callias' 
music and compositional method. See Mastronarde 2002, ad v. 476, on the notoriety achieved by this verse 
in the lampoons of the comedians. 
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perhaps more than a generation removed from the original production date 
of those plays. 

The nature of the abuse to which Callias subjects Athens' most revered 
tragedies does not require us to imagine an acquaintance on the part of Cal- 
lias' original audience with any of the details of the plots of either Medea 
or Oedipus, or to suppose that this audience needed familiarity with any spe- 
cific passages chosen for parody by Callias in order to find what he was 
doing funny.41 The comedian simply expected an audience with both an ap- 
petite for the disrespectful send-up of tragedy's unassailable masterpieces 
and an ear to hear the funny vocal distortions that can be pronounced upon 
their "scripts." There is certainly no need to hypothesize that Alphabet 
Tragedy had to be staged in close chronological proximity to Medea or 
Oedipus (or these to each other);42 to the contrary, the parody would have 
been funnier when performed on works that had achieved canonical status 
over time.43 And thus the hypothesis of a late production date for Alphabet 
Tragedy linked to the decree of Archinus and the political sanctioning of a 
twenty-four-letter alphabet seems all the more likely. If Sophocles and 
Euripides were dead at the time of the production of Alphabet Tragedy, so 
much the funnier; Aristophanes' Frogs, produced three years before Archi- 
nus' decree, demonstrates that even dead poets can reproduce the scripts of 
their tragedies.44 But this late production date moves the play to the limits 
of a reasonable career span for Callias, the son of Lysimachus, the known 
playwright of Old Comedies, and necessitates the attribution of Alphabet 
Tragedy to some later Callias. Athenaeus' unique distinguishing epithets for 
the Callias who authored Alphabet Tragedy make this identification almost 
a certainty.45 

Yet, while there may be certain interpretive advantages to associating Al- 
phabet Tragedy with the official promulgation of a new alphabet in Athens, 
the reading solution offered here does not cast interpretive light upon a new 
literacy in the city. Callias' treatment of Sophocles' text is hardly textual 
and we have no better grounds for assuming that written versions of Oedi- 
pus or Medea were in circulation among the general populace whenever his 

41. Cf. our own general ignorance, beyond what help the comedian himself gives us, of the substance 
of Aristophanes' parody of Agathon's metrics and music at Thesm. 41-62 and 101-29: our lack of inter- 
texts from Agathon's work does not stop these parodies-even the earnest choral ode-from being devas- 
tatingly funny when performed by a comic actor playing Agathon. 

42. So Webster (1969, 180-81) countered by Pohlmann (1971, 237-38). 
43. Rosen 1999, 155: "It is not, therefore, difficult to imagine that Callias might have made patently 

false and humorously arrogant claims of his influence on tragedy in the Letter Tragedy, even if the chrono- 
logical impossibility of such claims would have seemed obvious to the audience." 

44. Among the play titles collected under Callias' name is a (dubiously ascribed) Frogs (Korte 1919, 1627; 
Kassel-Austin 1983, 38 test. 1 = Suda K 213 Kakkcia). 

45. For the problem of Callias' career reaching to 403 B.C.E., see n. 13 above. Athenaeus' casual meth- 
ods of signifying the known Callias include naming him in conjunction with other well-known poets of 
Old Comedy (with Cratinus, 1.22c; with [but of greater antiquity than] Aristophanes, 2.57a), or with famil- 
iar play titles of Old Comedy (Cyclopes 4.140e, 11.487a, 12.524f, and 15.667d; Pedetai 4.177a and 
8.344e). Only in conjunction with Alphabet Tragedy does Athenaeus move to explicit modifiers, "the Athe- 
nian" (276a, 10.448b, 10.453c), "the grammatikos" (276a), "who was a little before the times of Strattis" 
(10.453c). Suda does not catalogue Alphabet Tragedy with the known titles of Callias, son of Lysimachus 
(Kassel-Austin 1983, s.v. Callias, test. 1). 
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comedy was performed. Alphabet Tragedy anticipates an audience with 
no functional literacy beyond knowing the names of the letters of the alpha- 
bet (which Callias helpfully reviews with his audience anyway). Callias' 
fragments as we have them place no demand on an audience for visual rec- 
ognition of letters. As the moder-day struggle to unpack Clearchus' textu- 
alization of Callias' script itself testifies, thinking of dramatic texts only in 
their visual, printed form actually impedes getting the jokes. This might 
give those who look to Alphabet Tragedy as demonstrative proof of a new, 
changing relationship between ancient readers and their texts, now start- 
lingly reified and visual, some reason to pause and reevaluate.46 

So also does this explication of Callias' humorous treatment of some 
tragic plays make clear that Alphabet Tragedy was not composed as a set of 
riddles to baffle a theater audience. Whatever uses Clearchus had for Cal- 
lias' script to confound his own "audience" of readers, we must be sure to 
distinguish between how Callias' comedy played in the theater and how it 
later played in a riddle book. To imagine Alphabet Tragedy as some sort of 
efficient catalogue of riddle types is to condemn it as a dramatic failure.47 
And for that matter, this comedy seems to have offered Clearchus the ma- 
terial of only one riddle type, a type that could only be generated by the 
special problematization of the performance script as a reading text. This 
particular riddle type was, paradoxically, ill suited to the sort of griphoi nor- 
mally posed as challenges for oral response at symposia. Exception needs to 
be made, of course, for Athenaeus' bookish banqueters whose pleasure in 
hearing the solution to this class of riddle would have depended on their 
visualizing the reading problem (which they take pride in having seen/ 
read for themselves). For ourselves, there is cautionary need to make triple 
distinction among Callias' (nontextual/parodic) treatment of his tragic 
sources, Clearchus' (textualizing/encoding) treatment of Callias, and Athe- 
naeus' (detextualizing/decoding) treatment of Clearchus. 

If one accepts the interpretation put forward here of Athenaeus' reading 
of Clearchus' reading of Callias' reading of Sophocles and Euripides, it is 
no longer a tenable position to suppose ignorance on the part of Athenaeus, 
purportedly transmitting the parodic stuff of comedy only dimly understood 
by the transmitter. However indirectly Athenaeus obtained the material 
from Alphabet Tragedy, it now seems clear that he is passing on riddles- 
and perhaps generating new jokes-that he is capable of putting into the 
mouths of Larensius and his guests as solved problems. The traditions of 
reading performance that were necessarily extratextual (such as the delivery 
of comic and tragic odes in melic meter if not with full melody) were shared 
between Athenaeus and his audience of readers just as they were shared 

46. E.g., the readings of the play to be found in Wise 1998 and Slater 2002. Slater (1996, 105-12) 
tracks the perceptible shift among the practitioners of Old Comedy at the end of the fifth century from their 
traditional conceptualization of their poetry as oral material toward composition created and preserved 
through writing. If Alphabet Tragedy plays into or comments upon this very shift, it challenges us to think 
of a comedy about the core component of the technology of writing that resists being successfully captured 
by that technology. 

47. Rosen 1999, 164: "It is easy to see, therefore, that Callias' Letter Tragedy was cited by Clearchus, 
and later by Athenaeus' Larensius, precisely because it helped them catalogue riddles so efficiently." 
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between Larensius and his audience of symposiasts (among whom Athe- 
naeus situates himself).48 And this is to say that our own experience with 
Callias' joke upon Sophocles and Euripides in Alphabet Tragedy, though we 
encounter it deeply embedded in Athenaeus' bookish symposium, depends 
upon our restoring it to its essential oral/aural (i.e., unreadable) nature.49 

San Diego State University 

48. On Athenaeus as performer of (extratextual) cultural memory, see Too 2000. 
49. W. G. Thalmann guided me to think of Greek dramatic texts in terms of performance; E. N. Geno- 

vese insisted that I learn his methodic system of scansion. I am substantially indebted to both. 
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